174 



THE BRITISH MINSTREL; AND 



named Kavanagh,a lovely and amiable young lady, 
who returned bis aifeetion, but ber friends disap- 
proved of the connexion. O'Daly was obliged to 
leave tbe country for some time, and they availed 
themselves of the opportunity which his absence 
aft'orded of impressing on the mind of Ellen a be- 
lief of his falsehood, and of his having gone to be 
married to another. After some time they prevailed 
on her to consent to marry a rival of O'Daly; tbe 
day was fixed for tbe nuptials, but O'Daly returned 
the evening before. Under the first impression of 
his feelings, he sought a wild and ."sequestered spot 
on the sea-shore, and, inspired by love, composed 
the song of Eileen a Roon, which remains to this 
time an exquisite memorial of his skill and sensibi- 
lity. Disguised as a harper, he gained access 
among the crowd that thronged tn the wedding. 
It happened that he was called upon by Ellen her- 
self to play. It was then — touching his harp with 
all the pathetic sensibility which the interesting 
occasion inspired — he iol'ubed his own feelings into 
the song he had composed, and breathed into his 
" softened strain" the very soul of pensive melody. 

In the first stanza he intimates, according to the 
Irish idiom, that he would walk with her, that is 
that he would he her partner, her only love for life. 
In the second that he would entertain her and af- 
ford her every delight. After this he tenderly asks, 
will she depart with him, or, in the pensive man- 
ner of the original, " Wilt thou stay, or wilt thou 
come with me, Eileen a Roon?" She soon felt the 
force of his tender appeal, and replied in the affir- 
mative; on which, in an ecstacy of delight, he 
hursts forth into his " hundred thousand welcomes." 
To reward his fidelity and afl'ection, his fair one 
contrived to " go with him" that very night. 

The other version'was composed by a Munster 
bard of the seventeenth century, who endeavoured 
to excel, by a profusion of poetic embellishments. 



the original and sweetly simple song of Eileen a 
Roon. The following is a specimen of the transla. 
tion of it by John Anster, Esq. : — 

Bliod to all else but thee, 

Eileen a Roonl 

My eyes only ache to see 

Eileen a Rood 1 

My ears banquet on thy praise, 

Pride and pleasure of my days ! 

Source of all my happiness I 
Eileen a Koon ! 
Handel is said to have declared that he would 
rather be tbe author of Eileen a Roon than of the 
most exquisite of his musical compositions. Yet 
it has been palmed upon the public, under the uame 
of Robin Adair, as a Scotch melody. Burns asserted 
that it and ]\1 oily Astore, which he termed Gramach- 
ree, were both Scotch. He was in error ; but the 
circumstance is a proof of their merit and his taste. 
Robin Adair himself was an Irishman: he was an 
ancestor of Viscount Molesworth, lived at Holly 
Park, in the county Wicklow, and early in the last 
century was a member of the Irish Parliament. — 
Dublin Penny Journal. 



UNFADING BEAUTY. 
He that loves a rosy cheek, 

Or a coral lip admires, 
Or from star like eyes doth seek 

Fuel to maintain his fires ; 
As old Time makes these decay, 
So his flames must waste away. 

But a smooth and stedfast mind ; 

Gentle thoughts and calm desires. 
Hearts with equal love combiu'd. 

Kindle never-dying fires. 
Where these are not, I despise 
Lovely cheeks, or lips, or eyes. 

Thomas Carew died 1639. 



ADIEU YE STREAMS. 

GLEE FOR FOUR VOICES. 
This Glee gained a prize medal in 1778. 
Andante semjn-e piano. jAiffman Atttrlnry. 



ALTO. 



1st TENOR. 



2J TENOR. 



BASS. 



iziA 



-j>~ 



,^*EiEfeE 



3:3: 



m 



r^-W^ 



-e — e- 



:=!= 



:^E3EE| 



dieu ye streams, ye streams that smoothly flovf, ye 



-5-if-o 



z2; 



:^=jt: 



33=zi; 



::]: 



:i=i: 



im^l^] 



Adieu ye streams, ye streams that smoothly flow. 



-f^ 



*==a: 



-2zz 



-=Y- 



lizine: 



T- 



T^ fj - g :: 



:x3: 






-■O— er— '- 

Adieu ye streams, ye streams that smoothly flow, 

o ■- .I i -::rril=:qr ■ -®- 



:p=PE=pi 



:z£ 



3:?: 



XX 



Yo 



:f:^: 



-r 



MUSICAL AND LITERARY MISCELLANY. 



175 



:x3: 



E3E 



ire 



^ES[=^ 



■ o o - 



s 



:t±dri 



nai airs that 



soft 



^^- 



=^-p: 



4==t: 



:x3— 3:25: 



ipsitF^i^-t^rs 



blow, }e trees Ly 



-u,-.- 



i 



rt 



ttrtitr: 



9'-^- 



v^-l-^^ O - 



je Ter - nal 



tlint 



suft 



blow, }-e trees by 



fcfcl: 



n^: 



:pe::?: 



ICZfiZ 



It 



:ci: 



-■ O - 



:xiz 



^i=l; 



ye vernal airs that soft - ly blow 



ye 



1^^ 



XP 



nal 



that 



soft - ly 



blow, 



Z^ 



rf:tf— :=cc 



f^-^r 



-Q. 



Ittit 



g-.^-|-q|-.^_3?j:|z— jizzrq. 



:=r 



1^ 



3= 



bloom - ing spring ar - ray'd, by blooming spring" ar - ray'd, ye 



iff^ff- 



:x3m2d: 



tq: 



■^-f-flitg 



:fi?: 



±:: 



rp 



|^::^-B-e' 



rp 



bloonj - ing spring ar - ray'd, by bloomiog spring ar - ray'd, ye 



m 



:35Zp«=pE: 
:L-t±i:: 



:x3: 



:M-fL 



^=^: 



-■^ — -e- 



s±ffi 



trees by bloom - ing spring, by blooming spring ar - ray'd, ye 



ff4=f: 



■ 1 '■■! 



(D 



:p=f=::^=; 



:tzrt-=:3: 



fcS- 



trees by 



bloom - ing spring, by blooming spring ar 



=|=zqr^q 



■J: 



/ 



=ft: 



iE|=Sl^: 



3Z5I 



-m-o- 



ray'dj ye 



-^ Q 



^ 






birds that war • ble through the shade. Un - hurt from yon, my 



ot^Z-y- 



-.zzzziz 



1-=]: 



=!r::^=tzi: 



33: 



-O-: 



^=^= 



^=^tf3t 



-«9 — e- 






birds that 



war - ble through the shade, Un - hurt from 



1- 

you my 



=;g=q=:|i3qi^ri^i 



:t:=|: 



-0^-:F 



birds that 



m&. 



-I — I- 

war - ble through the shade. Un 

f 



:3=5=::B^ 



ixszzzt 



hurt from you my 



-CS- 



--:li- 



■§&^- 



_Q. 



:r3Zi: 



:=t 



Izxlz 



-^ — e- 



birtl3 that war - ble through the sha'le. Un - hurt from you my 



17G 



THE BRITISH MINSTREL; AND 






=ft: 



5q=o" 



o o - 



icnzz]: 



3?:e- 



S 



./^ P 



33£: 



::c5: 



:=|:3: 



:=!: 



=2?:^^ 



=!= 



3^ 



^^=^ 



soul eould fly, nor drop one tear, nor heave one sigh, But forc'd from 



^S^itdE 



Id: 



i 



3:5: 



'-^^ 



J^W=it 



^- 



:==! 



o o --e 



:?! 



:c3: 



::^Z3Z8: 



1=: 



■-1- 



But fore'd frooi 



l-^^- 



rr\ 



sz^zm 



Sii^l 



:g:22zjd=bcT"xizbdr; 






— 0- 



I 



35 



soul could flj, nor drop one tear, nor heave one sigh. 



3:5_ 



3zs: 



t- 



'^z:^' 



■ ^-rr i: 



;x3: 



H: 



-^--e--e 



—I- 

But forc'd from 



}-f-tt ^ e- 



.o__x^.. 






■3:^-e- 



Ce 



lia's charms to P^*"'* All joy de - serta my droop-ing 



x=.-x 



:ziilz=n|=:===:qz^ 



-t~= 



rd: 



:r3: 






-e — 



i— h^" '— ' — I — 



■.xtZ 






Ca 



lia's 



charms to 



part, 



-f^S 



:S3: 



5t, 



=z#rzE=^z:P 



^t^«:E^ 



^ce: 



e 

-© — I— e- 



:jd: 



— 1- 



-^- 



But fore'd from Celia's charms to part. All joy de - scrts my droopiuf; 



a±g?: 



ff±rj=: 



-e- 



dii==:d:3EI 



-q-^ci- 



3q: 



m 



:=t 



ff-dT 



33; 



I 



Ce 



lia's 



charms to 



part. 



PP ^ J 



^tt-x3r~ltp3=2az:gv|=d^zz?z3r3:^i:P; 



p 



rr\ 



dzz: 



^o - o - 



:oz 



heart, my 






drooping heart, All joy 

PP rT\ f 



— e- 



33: 






SEMElE^El: 



de - serts my 
P 



droop - ing heart. 
1 ^ 



-|- 



zi-il: 



1: 



T3: 



ri: 



-©- 



1X3: 



PP 



^7N 



/ 



i^zsrz^rdz; 



H — e- 



-\ — I 1- 

H 1 1- 



^7N 



3E3 



I 



~1- 



— ^ — e- 

heart, ray drooping^ heart, All joy de - serts my 

PP rr^ f __ P. 



^— ' o •" - 



3;£»EE£^ 



:ElEEi 



3=a: 



-5^--a- 



~o:z 



3:5=3:5= 



35: 



:|=P^: 



droop - ing heart. 
/7N 



PF, 



^?=3d: 



1X3: 



~|- 



xsnuz 



